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was introduced. The clowns were usually males, though later a
female clown-attendant of the princess occasionally appeared. The
clown was so popular that he continued to appear as an extra
character even when the plays of the great dramatists came to be
produced later. He was essentially outside the play. He made up his
own part, he invented his own dialogue, and made up his jokes as the
play moved along. However, even with the Nibliatkhin, he was not
allowed to interfere with the movement of the play and its story. He
plaved and joked at the beginning of the first scene when the actual
story had not begun, he gave sometimes an outline of the story and its
sources, and he gave information regarding the production of the
procession and the play. He was the most privileged person among
the actors, for he alone could without offence laugh at, and satirize, all
things and all persons.

However, the clown was essentially unconnected \vith the actual
story, and soon the actual characters came to be burlesqued. As the
devil in the English miracle plays, the villain of the Nibhatkhin (in
the Birth Stories, the villain was a previous incarnation of Devadat
who repeatedly tried to harm the Buddha) became a humorous and
popular character. The Burmese love of humour and gentle satire
would have turned the whole Nibhatkhin into pure farce had not
a convention arisen with regard to the presentation of religious
characters. The Buddha was never to be represented on the stage.
Stories about him up to the time he actually attained Buddhahood
could be presented, but no one should impersonate him when he had
become the Buddha. It was soon followed by another convention
that the character of an arahat (saint) should not be presented
unless it was absolutely necessary, and then only when the part was
to be taken by an able and 'serious* actor, who must be actually
keeping a fast on the day and night the Nibhatkhin was being
presented. As a person keeping a fast has to behave in a dignified
manner, that convention prevented the part from being turned into a
humorous one.

With all these developments, people did not forget that the
Nibhatkhin was essentially a religious show presented in connexion
with religious festivals, and therefore further development was
impossible. The conservatism of the village, the dislike of the
amateur actors to be in any way profane or thought to be so, the
restricted scope of the stories and the characters, all prevented any
further development of the religious drama as such.